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QERAM NOTES

gh not well kn oday, Giacomo Meyerbeer (1791-1864)—along

iti8iuseppe Verdi s arguably one of the two most popular opera

osers tlah century. Born Jakob Liebmann Beer of wealthy
Jewish- ariparents, he was a prodigy and one of the most talented
Eurqpean pidfiists of his day. As a young man, he studied with the popular
op &nposer, Gioacchino Rossini, changed his name, and developed

extremely popular opera style. Meyerbeer later moved to Paris,

ly successful The Prophet (Le prophete). The “Coronation March” that

% e he wrote many large, dramatic spectacle operas—among them, his

Is heard in Act 4 demonstrates the composer’s fondness for exaggerated

expression and musical effects, and has become Meyerbeer’s most
familiar and lasting composition.
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NOTES TO THE CONDUC

The powerful sound of this classic march is now approachable fo
excitement to your concert. The most memorable—and simultaneously g and ex% usical element
in this arrangement is the contrasting triplet/duplet figures throughout. The drivin sulting from these
rhythmic patterns, along with the wide dynamic range o march, are corner;e@ of Meyerbeer’s musical
expression and should be emphasized.

All triplet figures are arranged on repeated not ' r stltd@) derstand or play—and prepare

them for future repertoire in 6/8 and 12/8 ensure that students can readily
differentiate and accurately play isolated duplet patter en strings or scales) before rehearsing

the piece. The necessity to diff rns become t in the opening section of the first theme
of the piece (A1; mm. 1-9), pdrti t violin arter notes in this section—and subsequent
repetitions of the A1 theme—shou %ted. By contrast, the second theme of the march

(B; mm. 19-34) should be pl legato in@s ments, with the first violins predominating.

To begin the extende m. 51—54)%should be emphasized. In the second section of the coda
(C2; mm. 55-60) shoul ken that the Ti#ts align the hooked bowing of their challenging triplet pattern
with the ongoi in the second vi nd viola sections. Players should be advised to use full bow length

on thethr{ﬁ m. 66— 6@ e the piece with a dramatic flourish.
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Coronation March

From The Prophet

CONDUCTOR SCORE
Duration - 2:30

Giacomo Meyerbeer

Molto maestoso (J = 108) Arranged by Andrew H. Dabczynski (ASCAP)
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