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. Five-Finger Patterns

In the melody hand of this study, articulate crisply with your fingers and use circular arm
motions—inward toward the thumb and outward toward the fifth finger. In the
accompaniment, use a down-up motion to shape the two-note slurs.

When playing hands together, listen as the harmonic changes in the accompaniment
help define the 2+2+4 measure phrases. Your arms work together in a coordinated
down-up motion for each measure. Feel the lilt created by a lively triple meter.
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Play this etude slowly, determining how physical gestures can express the 2+2+4
phrase shapes. In the two-measure phrases, the left hand drops into the first down beat,
the right hand floats up out of that beat. Then the pattern reverses: the right hand drops
into a half note, the left hand floats up into its eighth notes. In the four-measure
phrases, choreograph the scale passages with circular motions into a larger down-up

gesture.
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