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CHAPTER I

Réagavardhana, Hindu Rhythm

Eeclore continuing. | pause 10 specily tha in my music, and in ol the examples of this treatise, the valoes are always
eataled very exactly; hemoe, whether it i a question of barred passages or nol, the reader and the performer have only 10
read and caccule exacly the values marked. In the pasages not barred, which are the most numerous, | have saved 1be
we of ke bas-line 1o mark the periods and 1o give an end 10 the cifect of the accidentals (sharps, Bats, ete.). IF yvou desire
moee ample information, refer to Chapter VII: " Rhytkmic Notations™,

1) Ametrical Music!

Maurege Emmanuel and Dom Mooquereau knew bow 1o illuminate, the former, the variety of the rhythmic patberns of
a=cenl Girocoe, the Latter, that of the neumes of plainchanl. That varicty will imstill in u already a marked prodilection
for the rhvihmes of poime numbers (five, seven, eleven, thireen, ee). Going further, we shall replace the notions of
“mcasure” and "heat™ by the fecling of a short valee (the sixteenth-nole, for example) and it free multiplications, which
wall bead s noward a midde mofe of besa “ametrical”, pecessitating procise thiythmic nales. Recalling thar Igor Stravinaky,
comkly of eneonsciousdy, drew one of his mow sirking thythmie proceduares, the augmeniation of diminution of one
eEvihm ouf of two;

{diménution of A ot the crons, B does not change)

L

(A augments and diminishes progressively,
B dogs nod change)

mer ahall in cur turn addrews oarseives 1o Hindu rhythmics to infer from it our first mulbes
2] Rigavardhana

Cimngadeva, Hinda thearist of 1he thireenth century, has kel us a table of o handred and twenty dectiedlas, or Hindu
riykma’, Wi find in this table the rhythm rdgavardfhana:
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Let ws reverse this rhythe;
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